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THE STORY 


Paris in 1947. Christine Lund (Viveca Lindfors), Swedish- 
born wife of Jacques Lestrac (John Banner), French traitor and 
collaborationist, is in danger as the law closes in. Lestrac had 
abandoned his wife before the liberation and fled. Now he is 
being returned for trial. Inspector Beauvais (Victor Francen), 
who has befriended Christine, expects her to testify, but some 
former agents have instructions to kill her. 

Paul Taggart (Dennis Morgan), ex-major who was de- 
mobilized in Paris, is now involved in some shady business opera- 
tions, and he accidentally helps Christine evade the killers. 
Beauvais arranges with Pablo (Konstantin Shayne), an elderly 
painter, to take Christine to his home in Normandy for safety. 
Taggart sees them off at the station, and he is about to leave 
when he sees the killers board the same train. He jumps aboard 
and succeeds in throwing the killers off Christine's trail. 

In Normandy, Taggart and Christine find themselves 
falling in love. One day, Beauvais arrives with word that be- 
cause of unforeseen developments, Christine will have to return 
to Paris to testify against her husband. Taggart, who has been 
out, returns and finds the killers waiting. He is beaten up when 
he cannot tell them where Christine has fled. The killers identify 
a painting of a collaborationist woman as that of Christine, and 
they tell Taggart that she is Lestrac's wife. 

When Taggart catches up with Christine in Paris, she 
admits that she did accept luxuries that Lestrac's money could 
buy for her. Under French law a wife cannot be forced to 
testify against her husband. Beauvais now attempts to enlist 
Taggart's aid in persuading Christine to testify, and he offers 
to overlook Taggart's business dealings for this service. 

However, Taggart makes two outside deals. He plans to 
take Christine to America before she can testify. He also dickers 
with a pair of black marketeers to divert ten carloads of coal. 
Then he carefully plans for this duo to learn that he is double- 
crossing them. That night at the station, Taggart is confronted 
by the black marketeers, and also by the killers. There is violent 
gun-play, and several are killed but Taggart emerges uninjured. 
Taggart proceeds to tell Beauvais that this was his own plan — 
to trap both the killers and the black marketeers, even though 
exposing Christine to danger. When Lestrac's trial starts, 
Christine takes the stand with Taggart at her side. 


(Running Time: 100 minutes) 


CREDITS 


Produced by Jerry Wald. Directed by Delmer Daves. Written 
by Richard Brooks. Photographed by Robert Burks, A.S.C. Art 
Director, Leo K. Kuter. Film Editor, Folmar Blangsted. Sound by 
Oliver S. Garretson. Technical Advisor, Ann-Marie Joel. Set 
‘Decorations by William Kuehl. Special Effects by Marcel 
Grignon. Wardrobe by Milo Anderson. Makeup Artist, Perc 
Westmore. Music by David Buttolph. Orchestral Arrangements, 
Leonid Raab. Musical Director, Leo F. Forbstein. Assistant 
Director, Bill Kissel. Unit Manager, Al Alleborn. 


Country of origin U.S.A. Copyright 1948 
Warner Bros. Pictures Distributing Corporation. 
All rights reserved. 

Copyright is waived to magazines and newspapers. 


An Important 
Motion Pictu 


On the historic beach of Normandy — 
known to the men of the D-Day landing, 
and the world over, as Omaha Beach — 
Warner Bros. photographed one of the most 
stirring love stories ever filmed ... with a 
story theme important enough to send 
you rushing to all columnists and 
eonimieneion — not just your motion 


picture outlets! 
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TWO GENERAL ADVANCE STORIES... OPENING DAY READER... STAR HEAD ART 


(General Advance Announcement) 


"To The Victor’ Due 
Next Week at Strand 


Dennis Morgan with Warners' 


New Import, Viveca Lindfors 


Dennis Morgan and Viveca 
Lindfors made a special trip via 
air to Paris for exterior shots 
for Warner Bros.’ exciting new 
drama, “To The Victor”, an- 
nounced as the Strand Theatre’s 
next attraction starting on Fri- 
day. Both Jerry Wald, who pro- 
duced this sensational drama, 
set against post-war Paris, and 
Delmer Daves who has directed, 
decided that real shots of the 
Eiffel Tower, Montmartre and 
Normandy were necessary. 

In addition to this on-the-spot 
shooting which, according to ad- 
vance reports, indicates that ‘To 
The Victor” promises something 
unusual in filmfare, the Ameri- 
can screen debut of Viveca Lind- 
fors merits even greater atten- 
tion. This beautiful Swedish 
actress, who hails from the 
Royal Dramatic School in Stock- 


holm, is considered one of the 
most arresting personalities ever 
presented under Warner Bros.’ 
banner. Her beauty is the dark, 
pensive type .which projects a 
distinctive glamour all her own. 

Morgan, who moves’ from 
musicals to dramas with the 
greatest of ease, is also particu- 
larly enthusiastic about his as- 
signment in “To The Victor”. 
It is his heaviest role to date, 
and offers him wide range for 
his dramatic talent. 

Under Daves’ direction, the 
large, imposing cast carries one 
of the screen’s most suspenseful 
plots through with flying colors. 
In addition to the two stars, 
there are: Victor Francen, 
Bruce Bennett, Dorothy Malone, 
Tom D’Andrea, Eduardo Cian- 
nelli, Douglas Kennedy and 
Joseph Buloff. 


(Opening Day Reader) 


Warner Bros.’ 'To The Victor' 
Tops New Strand Program Today 


Warner Bros. again strike new 
dramatic fields in their suspense- 
ful film, “To The Victor’, open- 
ing today at the Strand Theatre. 
Director Delmer Daves headed a 
troupe of Warner stars direct 
from Burbank to Paris for ex- 
terior shots. Part of the excite- 
ment is filmed right on the 
Omaha beachead in Normandy. 
This startling background pro- 
vides an unusual setting for one 
of the screen’s strongest dramas 
ever to be filmed. 

In addition to the thrilling 
story, Viveca Lindfors, Warner 
Bros.’ new continental find, is 


also introduced to American 
audiences. Hailed for her per- 
formances on the stage, she 
reaches these shores with an en- 
viable record of stage and film 
hits all across Europe. Her 
beauty is refreshing and her 
talent is extraordinarily deep 
and feeling. Dennis Morgan 
plays opposite this new person- 
ality in her American film debut. 

Victor Francen, Bruce Ben- 
nett, Dorothy Malone and Tom 
D’Andrea are also seen in im- 
portant supporting roles. Jerry 
Wald produced for Warner Bros. 
From a Richard Brooks’ story: 


NEW STAR 


VIVECA LINDFORS, hailed as the toast of the continent, who makes her 

American film debut under Warner Bros.’ banner in the exciting romantic 

drama, "To The Victor", which premieres next Friday at the Strand Theatre. 
Dennis Morgan plays opposite the beautiful Swedish star in the film. 


Still VL-92 


Mat 2B 


AMERICAN IN PARIS 


DENNIS MORGAN plays an American who remains in Paris after the war, in 

Warner Bros.’ romantic drama, "To The Victor", which opens next week at the 

Strand Theatre. Viveca Lindfors, Warner Bros.’ new Swedish star, is opposite 
Morgan in the thrilling story. 


Still DM-266 
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(Exclusive Advance Feature) 


‘To The Victor’ Shot 
Against Paris Setting 


Warner Bros. Troupe Made 


Location Jaunt to Europe 


Actually, it was no more than 
a coincidence that Dennis Mor- 
gan, Viveca Lindfors, and Di- 
rector Delmer Daves arrived in 
Paris on Bastille Day. 

But back at his desk at War- 
ner Bros., Producer Jerry Wald 
smiles with the thought that the 
Paris arrival of his “To The 
Victor” company coincided with 
the 158th anniversary of 
France’s day of independence. 


Strong Story 


Wald figured all along that 
“To The Victor,” which comes to 
the Strand Theatre next Friday, 
should be not only a story of an 
American veteran caught in the 
post-war European chaos, but, 
just as importantly, that it 
should be a tribute to the French 
and their history of courage and 
sacrifice. The French consul in 
Los Angeles was invaluable, in 
cooperating with the studio. 

The producer sums up the 
story values of ‘To The Victor’, 
aside from its lofty overtones, 
as an account of “two people 
who are faced with the decision 
of whether they should partici- 
pate in helping to restore a good 
world against their personal in- 
terests.” 

Vivid Roles 


The two people are, of course, 
Miss Lindfors in the role of a 
Swedish girl once charged as a 
collaborationist, and Morgan as 
the American veteran who was 
in the battle of the Normandy 
beachhead and stayed on in 
Paris. 

As Warner Bros. has done in 
the past with such pictures as 
“Destination Tokyo,” “The Pride 


of the Marines,” and ‘Dark Pas- 
sage,” the company went to the 
natural settings to film the 
story. 

The “Destination Tokyo” com- 
pany was sent out on a sub- 
marine, the “Pride of the 
Marines” troupe went to Al 
Schmid’s home town in Penn- 
sylvania, and Humphrey Bogart 
and Lauren Bacall were in San 
Francisco for “Dark Passage.” 


Eight Week Trek 


And that’s why Miss Lindors, 
Morgan and Daves were in 
France for eight weeks. 

“We made ‘To The Victor’ for 
the French and other Europeans 
just as much as for Americans,” 
the producer says. “They will 
know what is a real background 
and what isn’t. This time they 
won’t be disappointed.” It will 
really be the Champs Elysees 
and the Eiffel Tower and Mont- 
martre streets and Normandy 
villages in and around which 
Morgan and Miss Lindfors per- 
form. 

Real Paris Shots 


Not only were all the exteriors 
of “To The Victor” filmed in 
France, but some of the inter- 
iors, most notable of which will 
be Parisian courtrooms. It was 
impossible, however to use the 
Georges V Hotel, where the com- 
pany was quartered, because of 
difficulties of lighting and inter- 
ference from usual hotel activi- 
ty. The hotel interior was con- 
structed on the Warner lot and 
was the most important. studio 
set to be used when the company 
returned to the home lot. 


The “Omaha Beach’? Scenes = An 


Among the picture’s highlights are the scenes of “Omaha Beach” in 


Normandy today — known the world over for their historic D-Day signifi- 


cance. In this background numerous of the picture’s love sequences were 


photographed, and these especially written stories and scenes are provided 


to inform all the millions to whom “Omaha Beach”’ has meaning. 


‘To The Victor’ Depicts 
Actual Normandy Scenes 


By LEONARD SPINRAD 


WHERE just a comparatively short time ago, wave after wave of Yanks stormed 

ashore onto Omaha Beachhead in Normandy, the relics of that mighty opera- | 

tion today are slowly rusting into oblivion, Warner Bros. have captured the 

breathless drama of that area in To The Victor". As seen above, the two stars 
enact part of their romance directly on the spot. 
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FLOWER GARDENS 
ON OMAHA BEACH 


Viveca Lindfors, Warner 
Bros.’ new continental star, be- 
ing introduced to American 
audiences in “To The Victor”, 
coming soon to the Strand Thea- 
tre, was a close observer during 
her eight-week trek to France 
for exteriors on this important 
drama. 

She noticed that when the 
company drove through the 
country to Normandy, they 
passed through many villages in 
which the dwellings were al- 
most heaps of rubble. Materials 
were scarce to rebuild with, so 
the people planted flowers and 
made beautiful gardens around 
these ruins on Omaha Beach. 


CAMERA CAPTURES 
HISTORIC SCENE 


The headstone of the first 
American killed in France in 
World War II — a soldier 
felled by a bullet as he stepped 
ashore on Omaha Beachhead — 
is accorded a reverent screening 
in Warner Bros.’ dramatic film, 
“To The Victor’, which comes 
to the Strand next week. 

Delmer Daves, who directed 
this important drama, also 
points out that the exact spot 
of the landing can be easily 
recognized by the men who were 
there on D-Day. 

“One gets a strange feeling,” 
Daves reports, “to see children 
sunning themselves where our 
men fought so little time ago.” 


If you want to see what 
France looks like three years 
after the war, you don’t have to 
buy a steamship ticket or a seat 
on a transatlantic plane. Just 
make a note to drop into the 
Strand Theatre on Friday, when 
“To The Victor” opens. 

Warner Bros. sent Dennis 
Morgan, Viveca Lindfors, their 
director, Delmer Daves, and 
cinematographer Robert Burks 
to France to photograph “To 
The Victor” in the actual locale 
of the story. The tale of an ex- 
GI, who remains in France after 
the war, unfolds on the streets 
of Paris and on the sands of 
immortal Omaha Beach, where 
the invasion of Western Europe 
began on D-Day. 

Omaha Beach will not be the 
only familiar sight in the pic- 
ture for millions of GI’s who 
passed through France during 
the war, however. The bridges 
across the Seine, the St. Lo sta- 
tion and the placid looking Nor- 
mandy countryside all play a 
part in “To The Victor”, not only 
as scenic background but also 
in the plot of story. 

Because the setting is so im- 
portant in heightening the dra- 
matic suspense and the honesty 
of “To The Victor’, the Warner 
Bros. company spent eight weeks 
in France filming the scenes 
they wanted. They signed the 


famous French actor, Victor 
Francen, in Paris, started work 
with him there and then brought 
him back to Hollywood with 
Morgan and Miss Lindfors to 
complete the picture. 

Delmer Daves, who directed 
the picture, says that even with 
all the tremendous resources 
and ingenuity of Hollywood it 
would have been well-nigh im- 
possible to duplicate on studio 
sets the scenes which were filmed 
in France. This is true not only 
of the crowded Paris streets 
and the motely Parisian build- 
ings, he says, but also of Omaha 
Beach itself, with the expanse 
of sand littered with gutted in- 
vasion barges and the sunken 
ships in a silent row offshore. 

There was very little difficulty 
about the photography of “To 
The Victor”, according to Daves. 
Although crowds gathered when- 
ever they saw the movie cam- 
eras, they didn’t get in the way 
of the camera crew at all. “Even 
the autograph hunters”, Daves 
says, “were very polite and 
waited until they knew we were 
taking a break between scenes.” 

The only trouble they ran 
into at all was with the tides at 
Omaha Beach, when the water- 
line changed noticeably between 
takes and they had to arrange 
the shooting schedule to match 
mother nature. 


SHIFTING TIMES 
ON OMAHA BEACH 


Times do change! 

When Warner Bros. crew, 
headed by Dennis Morgan and 
Viveca Lindfors, the new Swed- 
ish find being introduced in the 
sensational drama, “To The 
Victor’, were shooting exteriors 
in France, the Americans were 
struck by the bathing garb in 
Normandy. 

“When we were working on 
Omaha Beach,” Morgan ex- 
plains, “we were goggle-eyed at 
the bathing attire, or lack of it. 
The costumes were made out of 
things that looked like postage- 
stamp handkerchiefs. But it was 
the Parisian style mode which 
prevailed, so we approved. 


STARS ACT MIDST 
NORMANDY RUBBLE 


A dramatic bit captured by 
the camera in Warner Bros.’ 
exciting film, “To The Victor”, 
shows some action between Den- 
nis Morgan and Viveca Lind- 
fors, stars of the drama, against 
a small church in a little Nor- 
mandy village near Omaha 
Beachhead. A bomb had taken 
off most of the steeple, but the 
clock remains. It had stopped 
at 6:30, the time of the hit. 

Delmer Daves, and his camera 
crew together with the two stars, 
spent eight weeks in and around 
Paris and Normandy, shooting 
scenes for “To The Victor”, 
which the Strand Theatre man- 
agement has booked for a run. 


Lobby ‘SEE’ 
Board Display 


Background panel is cut out 
of compo board, black or 


color. 


Set of five 8 x 10’s available from Na- 
tional Screen Service Exchanges. 


ORDER: “‘Lobby See Board Stills 


No. 685.” 


STELLA 
TV PUB-AI66 


Filmed by Warner Bros. 
On-the-Spot! 


in Warner Bros, 


— PLAY DATE 


“To theVictor’ 


Important ‘Plus’ For the Campaign! 


SCENES from Warner Bros.’ 
"To The Victor’, shot actually on 
famed Omaha Beachhead. 


Upper left, as seen through a 
German gun emplacement, Dennis ae 
Morgan, star of the film, surveys s 
the damage along Omaha Beach- 
head. Our ships deliberately sunk 
to make a_ breakwater, may be 
seen in the background. 


Lower left, Morgan with co-star 
Viveca Lindfors in a scene shot 
beside a bombed out house on 
Omaha Beachhead. This dwelling 
was in the direct path of the 
Americans when they landed on 


D-Day. 


Right, the two stars are caught 
by the camera in a romantic mo- 
ment through the stern of a 
wrecked Norwegian tanker trans- 
port, which now rusts away on 
Omaha Beachhead, The troupe 
spent several weeks on this loca- 
tion gathering authentic shots for 


"To The Victor", 
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Veterans Can Again See 


Omaha Beach—But in Film! 


There was shooting again on 
Omaha Beach a few months ago; 
but this time the little children 
of Normandy kept right on 
playing on the shore and a 
placid throng of Frenchmen 
gathered silently to watch. The 
landing craft lay rusting on the 
sand and the sunken ships that 
formed a makeshift breakwater 
for the war-time beachhead were 
only timeless markers of a his- 
toric site. 

For this time the shooting was 
done with motion picture cam- 
eras. An American movie com- 
pany had come to Omaha Beach 
to film scenes of a new motion 
picture. Where American sol- 
diers fought the first bloody 
main engagement of the Battle 
of Europe, Warner Bros. sent 
Dennis Morgan, director Delmer 
Daves, cameraman Robert Burks 
and the great Swedish star, 
Viveca Lindfors, to bring to the 
screen a dramatic portrait of 
Europe today in “To The Vic- 
tor’, which opens at the Strand 
Theatre on Friday. 

The company spent seven 
weeks in France, photographing 
Paris and Normandy scenes as 
they appear now — the Omaha 
Beach invasion barges, the St. 
Lo station, bridges along the 
Seine. These scenes in “To The 
Victor” are all authentic. They 
will furnish to millions of GI’s 
a picture of what has happened 
to once-familiar places where 
American uniforms are now a 
rarity again. 


Everything shown in the pic- 
ture of Omaha Beach recalls the 
fateful events of D-Day. There 
is the burial plot where Amer- 
ican invasion casualties lie in- 
terred — beneath a modest little 
sign with its misspelled word 
“cemetary”. 

The children play on the land- 
ing barges. now, and vacationers 
come there to-sun themselves. 
But one vestige of the war re- 
mains. No one could tell the 
Warner Bros. people what the 
original French name of the 
place was. To the French, as to 
the rest of the world, it is 
Omaha Beach — the invasion 
code name — for all time. 

“To The Victor” is the story 
of an American who stayed be- 
hind in Europe after the Army 
went home. In addition to the 
stars, Morgan and Miss Lind- 
fors, the cast includes Victor 
Francen, famous French actor 
who joined the company in 
Paris, Bruce Bennett, Dorothy 
Malone, Eduardo Ciannelli, Tom 
D’Andrea, William Conrad, An- 
thony Caruso and a number of 
Parisian performers. 

Miss Lindfors will be seen for 
the first time by American mo- 
tion picture audiences in “To The 
Victor’, in a role regarded as 
one of the choicest acting assign- 
ments of the year. She traveled 
almost 10,000 miles to play the 
part—coming first from Sweden 
to Hollywood and then to France 
to complete the picture. 


The Omaha Beach scenes shown 


on these pages are available as mats 


and stills from National Screen 


Service Exchanges. 


Additional scenes may be _ ob- 


tained by ordering from Warner 
Bros. Campaign Plan Editor, 321 
West 44th Street, New York, N. Y. 


TO THE VICTOR’ 
SHOWS WAR SCARS 


“The time is not far off when 
most motion pictures will be 
filmed in the locale in which the 
action is laid”, Delmer. Daves, 
Warner Bros. director, says, 
after spending eight weeks in 
France shooting exteriors for 
“To The Victor”. He claims that 
no matter how cleverly the 
studio could have _ re-created 
Omaha Beachhead, they could 
not have captured the spirit 
that is there today, nor the 
actual war scars. 

Veterans who participated in 
the history-making Operation, 
will be especially interested in 
this particular sequence of “To 
The Victor’, which is the 
Strand Theatre’s next attrac- 
tion starting Friday. 

The landing operation came 
in at high tide, but shots were 
made for the film at low tide so 
the cameras could pick up the 
rusting relics of the LCI’s. It is 
one of the most dramatic and 
sensational sequences ever util- 
ized for dramatic pull on the 
sereen. : 


FINE MUSIC ADDS 
TO WARNER DRAMA 


Special emphasis is given the 
musical background of Warner 
Bros.’ dramatic film, “To The 
Victor”, coming to this city 
shortly, because of the emotional 
impact of scenes shot on the 
historic Omaha Beachhead in 
Normandy and along the path- 
way traced by the liberation in- 
vasion. Leo F. Forbstein, di- 
rected the musical chore, with 
David Buttolph responsible for 
the music, and Leonid Raab in 
charge of the orchestral ar- 
rangements. The “To The 
Victor” score has been adjudged 
one of the finest musical frames 
ever created for a motion pic- 
ture. 

One of the high spots in the 
film is where scenes of Omaha 
Beach are introduced. The cam- 
era catches the sign-board which 
directs the way to the historic 
area, and as the eye rests on this 
for a moment the music dra- 
matically picks up the cue and 
ushers one onto a widespread 
vista of rusting ships and barges 
which line the horizon. 


A BATTERED tanker transport, which came in on the first wave of liberating 
forces, provides a dramatic background for Morgan and Miss Lindfors. Enemy 
fire cut the ship practically in two. All of these on-the-spot scenes provide 
unusual interest which is rarely incorporated into a dramatic screen offering. 
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VIVECA LINDFORS STORY AND ART... PREPARED REVIEW... TWO-SHOT ART 


(Prepared Review) 


Romance and Drama 
Accent ‘To The Victor’ 


Dennis Morgan Plays Opposite 
A New Star, Viveca Lindfors 


Smashing entertainment .. . 
that’s Warner Bros.’ sensational 
drama of post-war Paris, “To 
The Victor’, which premiered 
last night at the Strand Theatre. 

Shot against a Paris and Nor- 
mandy background, “To The 
Victor”, which co-stars Dennis 
Morgan, with Warner Bros.’ new 
Swedish import, Viveca Lind- 
fors, emerges as strong enter- 
tainment. 

“To The Victor” comes closest 
to mirroring continental head- 
lines more than any film which 
has come along in months. Paris 
gang-wars, liberation untanglé- 
ments and throbbing romance, 
are all presented in the swiftly 
moving story which Richard 
Brooks has penned. Delmer 
Daves’ direction is sharp and he 
builds suspense with a _ sure 
hand. 

European drama is depicted 
in graphic style, and the on-the 
spot scenes carry a special au- 
thentic stamp because of being 
filmed in France. Two people, 
caught up in a net of post-war 
intrigue, provide the main moti- 
vation which Daves has _ skill- 


fully worked into the picture. 
Morgan, who manages musical 
comedy roles and dramatic parts 
with equal assurance, delivers 
one of his outstanding char- 
acterizations here as the veteran 
who stays behind in Paris. 

Miss Lindfors, hailed as the 
toast of the continent, estab- 
lishes herself as a vivid person- 
ality in “To The Victor’. She 
displays a distinct dramatic tal- 
ent ... and her soft-modulated 
voice and fresh beauty serve to 
project her firmly across the 
screen. Her personality gets a 
good start as the collaborationist- 
suspect she portrays. 

Audiences will especially be 
interested in the Parisian flavor. 
No studio sets, one actually sees 
the Eiffel Tower, Montmartre, 
the Left Bank and Omaha beach- 
head in Normandy. The _ pho- 
tography under Robert Burks, 
A.S.C. is aces. This authentic 
touch which threads through the 
film adds to the effectiveness. 
“To The Victor” ... goes the 
spoils, but here the honors are 
bestowed on Warner Bros. for 
a dynamic drama. 


International Flavor in Drama 


Though 98 per cent of the 
dialogue for Warner Bros’ ex- 
citing film, “To The Victor” is in 
English, six other languages are 
spoken in the film. 

The action in the Dennis 
Morgan-Viveca Lindfors starrer, 
which has an_ international 
flavor, takes place in Paris and 


Normandy. In addition to the 
native French heard, characters 
in the film will reveal their 
origin by falling back under 
stress into Italian, Spanish, Rus- 
sian and German. Viveca Lind- 
fors, who plays a Swedish girl 
in the film, has one line of dia- 
logue in that language. 


ROMANCE 


VIVECA LINDFORS, Warner Bros.’ newest star, with Dennis Morgan in the 

suspenseful romantic drama, "'To The Victor", which was filmed against a back- 

ground of the Eiffel Tower, Montmartre and Normandy in France. The attrac- 
tion opens next Friday at the Strand Theatre. 


Still 685-508 
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_ 


EXCITEMENT 


DENNIS MORGAN and Warner Bros.’ new exciting personality, Viveca Lind- 

fors, in the action-packed romance, "To The Victor", which was filmed in Paris. 

This sensational drama is scheduled as the Strand Theatre's next attraction 
opening on Friday. 


Still 685-517 
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(Eaclusive Star Story) 
Hailing Viveca Lindfors, 
Toast of The Continent! 


On the day Viveca Lindfors 
was leaving for Paris to make 
scenes for her first American 
film, “To The Victor”, which 
is the Strand Theatre’s next at- 
traction starting on Friday, the 
star was rushed into a last-min- 
ute interview with the press. In 
fact it was just an hour before 
she was due at the airport to 
board a plane for the first hop 
eastward, and then across the 
Atlantic to Paris, when the stu- 
dio called. 

A national magazine had 
phoned its coast representative 
for a feature on Warner Bros.’ 
new continental star. So the re- 
porter, together with members 
of the Warner publicity staff, 
compiled a fast series of ques- 
tions which could be answered 
quickly. However, Miss Lindfors 
was pressed for time, and in be- 
tween final packing chores and 
directions to her house staff, she 
raced through the interview, 
with the result that the final 
story came out like this: 

Miss Lindfors was born in 
Upsala, Sweden, and for at least 
five years was Sweden’s ranking 
stage and screen actress... that 
she was one of 11 candidates 
selected for training by ‘the 
Royal Dramatic Training School 
in Stockholm from a group of 
150 applicants . . . Her father 
was the owner and operator of 
one of Stockholm’s largest pub- 
lishing firms . . . she appeared 
in Swedish versions of “Key 
Largo”, “French Without Tears”, 
“The Corn Is Green” and “The 
Gentle People.” 

The star once owned the Swed- 
ish rights to “The Voice of the 
Turtle”, and was ready to ap- 
pear in it, when Warner Bros. 
signed her... one of her ances- 


VIVECA LINDFORS 


Still 685-313 Mat 1B 


tors was fencing master for 
King Charles XII of Sweden 

. she is an expert linguist 
. . . the vegetable markets in 
Hollywood fascinate her com- 
pletely . . . she has been com- 
pared to Garbo and Ingrid Berg- 
man, but advance reports indi- 
cate that Viveca Lindfors has a 
distinct personality all her own 
... people on the lot dubbed her 
“Viveca Terrifica”. . . 


DENNIS MORGAN STORY... VIVECA LINDFORS ART FEATURE... PLAYER READERS 


WARNER BROS. INTRODUCES NEW STAR—VIVECA LINDFORS 


—_- 


SPECIAL ART 
FOR SUNDAY 
SUPPLEMENTS 


Order Mat 
685-401X 


from National 


Screen Exchange 


Wary... Intriguing ... Bewitching ... Sorrowful... Defiant... 

A LADY OF MOODS! — Viveca Lindfors, Warner Bros.’ new continental a background of the Eiffel Tower, Montmartre, the Left Bank and Normandy. 
sensation, who makes her American screen debut in the thrilling "To The Hollywood bestows special praise on her beautiful, expressive hands, and 
Victor’, coming soon to the Strand Theatre, is pictured above in a gallery Delmer Daves, who directed Miss Lindfors in "To The Victor", declares that 


of cinematic impressions. All are taken from the drama which was shot against she is "the most exciting personality he has ever directed." 


ten era 


USE IT IN YOUR EXPLOITATION! I ) Reprint this art on backs of heralds with co-op copy under- 
neath, 2) Blow up and mount on compo board with the headline as indicated for a spotlighted lobby 
display. 3) Make up display for dramatic groups in schools, windows and Little Theatre societies. 


(EHexclusive Star Feature) 
Dennis Morgan Impressed | 
With French Dairies 


VICTOR FRANGEN 
WANTS 10 DIRECT 


DELMER DAVES 
LAUDS FRENCH 


INSTEAD OF ACT 


After two-score years on the 
stage and screen, Victor Francen 
is ready to let others take the 
bows—he’d like to direct instead. 

“Actors get the applause,” he 
says, “but it is the director who 
actually makes the play.” And, 
he is willing to admit that this 
applies to his present film as- 
signment in Warner Bros.’ sus- 
penseful drama, “To The Vic- 
tor,” coming soon. 

“As an actor,” he insists, “I 
carry out the director’s ideas. 
Delmer Daves is doing the real 
creative work. And there is less 
glory but more satisfaction in 
that:? 

This is quite a turnabout for 
the distinguished French actor, 
who until recently, since he 
learned Hamlet at the age of 11, 
has never wanted to do anything 
except act. 

“The life stories of the per- 
sons all around us are dramatic 
and heroic,” he says, “‘but they 
are rarely used as a source for 
dramatic material. The mother 
of five children is more of a hero 
than a two-gun sheriff.” 


VIVECA LINDFORS 
GETS ‘HAIR-CUT’ 


Beautiful Viveca Lindfors had 
her head shaved for a scene in a 
motion picture .. . but in Holly- 
wood fashion. 

The Swedish actress plays the 
wife of a French collaborationist 
in Warner Bros.’ sensational 
drama, “To The Victor’, due 
Friday at the Strand Theatre, 
and the role calls for her to be 
treated as the underground pat- 
riots handled so many feminine 
collaborationists following the 
liberation. 

Miss Lindfors, however, did 
not actually lose her long, bru- 
nette tresses. The trimming was 
done by an air brush in the 
hands of a retouching expert 
who merely removed her locks 
from an 8 x 10 portrait. This 
still was used as the model of an 
oil painting which is done of the 
star by John LaGatta. 


Dennis Morgan, who is a sing- 
ing actor, started life with an 
ambition to be a baseball player 
and now wants to become a 
dairy farmer. 


DENNIS MORGAN 
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That’s the life as far as the 
star is concerned. The ambition 
was fanned when he spent sev- 
eral weeks in Normandy making 


scenes with Viveca Lindfors for 
his new Warner Bros. picture, 
“The The Victor” now finished 
and due soon at the Strand The- 
atre. That’s dairy country. 

Dairy farming should come 
more naturally to Morgan ‘than 
any other vocation. A native of 
Wisconsin, where his father was 
in the lumber business, Morgan 
spent most of his early years 
around dairy farms. 

Mrs. Morgan is as_ pleased 
with the prospect as her hand- 
some husband. She’s from Wis- 
consin, too, and they were child- 
hood sweethearts. They have 
three youngsters living with 
them on their spacious La 
Canada estate, but the idea of 
eventually returning to the mid- 
west pleases her greatly. 

The Morgans are known as an 
ideally married couple. A non- 
professional, Mrs. Morgan rare- 
ly visits the star while he is at 
work. On the cook’s night out, 
Mrs. Morgan prepares the meals 
and Dennis does the dishes. He 
sings regularly in a_ nearby 
choir. 

After starting with a Chat- 
auqua troupe, and singing on 
radio, Morgan wound up in 
Hollywood with a contract. He 
didn’t become an overnight sen- 
sation but won his stardom the 
hard way. He admits that learn- 
ing lines comes easy to him, and 
directors say he’s exceptionally 
quick and adept at following 
direction. 


Paris Back Streets Mirrored 
In ‘To The Victor’ Drama 


Where the swordsman of 
Cardinal Richelieu once lurked 
in waiting for D’Artagnan and 
his musketeers, modern under- 
world thugs, armed with tommy- 
guns today lie in wait for rival 
gang's. 

That’s the situation in Paris 
where Warner Bros. shot for 
over seven weeks on “To The 
Victor.” Director Delmer Daves 
took his company, including 
Dennis Morgan, Viveca Lind- 


fors, Victor Francen and as- 
sorted villains into the court- 
yard of Richelieu’s palace. 
There they filmed a chase in 
which the Swedish star fled from 
the bullets of wrathful gunmen. 
Delighted Parisians, watching 
the proceedings, told Daves that 
rival gangs of underworld char- 
acters fought bloody battles in 
the same square. “To The Vic- 
tor” opens next Friday at the 
Strand Theatre for a run. 


CINEMA SCHOOL 


Until four years ago, motion 
picture production was the only 
major art for which there ex- 
isted no comprehensive training 
school. Then France, which has 
pioneered aesthetically perhaps 
more than any other nation, es- 
tablished the Institute of Ad- 
vanced Film Studies, liberal 
translation for Institute des 
Hautes Etudes Cinematogra- 
phiques. 

Delmer Daves, during his 
seven-week stay in Paris filming 
scenes with Dennis Morgan and 
Viveca Lindfors for Warner 
opens Friday at the Strand 
Bros.’ “To The Victor” which 
Theatre, visited the college and 
made extensive investigations 
into the manner of operation. 
He returned to Hollywood with 
great admiration for their plan, 
and has already presented a re- 
port on the school to the board of 
directors at the last meeting of 
the Academy of Motion Picture 
Arts and Sciences. 


ACTORS WARNED 
OF LAND MINES 


Add hazards of motion picture 
making: land mines. 

Director Delmer Daves dis- 
covered this when he was work- 
ing in Normandy with Dennis 
Morgan and Viveca Lindfors, 
making “To The Victor” for 
Warner Bros. 

One sequence called for the 
two stars to stroll down Omaha 
Beach, site of the first American 
invasion of France in the war. 
When Daves explained to his 
French camera crew and work- 
men what was wanted they 
politely declined. 

There might be, they said, 
mines still buried in the sands. 
Daves carefully paced his loca- 
tion site off, step by step. The 
Frenchmen followed, step by 
step in Daves’ footsteps. 


Luxuriously cut folds of burnt- 


amber velvet make the softly 
flattering evening wrap worn 
by Viveca Lindfors, exciting 
Swedish star who makes: her 
American debut in Warner 
Bros.’ current film drama, 


“To The Victor’. 


Mat 685-101-X 


USE THAT TELEPHONE 


make THAT NEW STAR help! 


DUNN 


FASHION PLANTS 


000K 


SKIRTING THE 


Slacks for Every Occasion 
by Georgia H. Cooper 


If your wardrobe hasn’t kept pace with 
recent drastic fashion changes, you'll 
welcome this sound tip from Viveca 
Lindfors: “Wear slacks instead of 
skirts!” The Swedish film star, currently 
making her American screen debut in 
Warner Bros.’ “To The Victor”, sug- 
gests the widest possible use of slack 
costumes until the long-versus-short 
skirt problem is definitely settled. Some 
idea of the variety and general adapta- 
bility of trouser-jacket combinations is 
shown in these photographs. 


Both chic and comfortable is Viveca Lindfors’ 


own favorite outfit: a soft beige suede jacket and 
man-tailored gabardine slacks of matching color. 


Mat 685-301-X 
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Here’s a swell chance to check efficacy of your 
advertising—at same time get in good word- 
of-mouth plugs for your playdate. House staff 


telephones list chosen at random from phone 
book—asks: “Who is Viveca Lindfors?”” An 


“I don’t know” answer is cue for playdate 


spiel. Correct answer prompts reminder not 
to miss her at your theatre Friday! 


STUNTS 
—_—_—__>» 


EASY 


HI 


ail 


lite 


ES 


ORDER mats by number 
from National Screen Service. 


HEMLINE PROBLEM 


For casual wear every- 
where, the star wears 
this natural suede jac- 
ket over green-and- 
white plaid wool shirt 
and chocolate-brown 
gabardine slacks. 


For informal evenings at home, Miss Lindfors 


mates slacks with a long-sleeved white blouse 
and striped black-and-white silk faille vest. 


NEW STAR CONTEST 


Try for 3-day newspaper contest where con- 
testant identifies film in which each of these 
stars was introduced: 1) Lilli Palmer (oppo- 
site Gary Cooper in “Cloak and Dagger’’) ; 2) 
Dane Clark (in “Destination Tokyo”) ; 3) 


Lauren Bacall (opposite Humphrey Bogart 
in “To Have And Have Not”). Use stills out 


of files or contact Campaign Plan Editor. 


TEASERS — Use Four Different Ways! 


1. ONE-A-DAY 


advance cam- 
paign. 


2. SELL THE 
ROMANCE 


—use art and lay- 
out from this 
teaser but substi- 
tute other Warner 
stars’ names daily 
in place of “Den- 
nis Morgan”. 
Errol Flynn, 
Humphrey Bo- 
gart, and Dane 
Clark for 2nd, 3rd 
and 4th day! 


> 


DENNIS MORGAN says: 


3. SELL NEW 
STAR 


—Pick up teaser 
copy and repeat 
daily for 4 days— 
using different 
Lindfors head 
each day. (From 
early spots comes 
word that this may 
be another snow- 
ball stunt like 
“What - did - Mil- 
dred-Pierce- 
Do?’’) 


—_———> 


New Star 


VIVECA 
LINDFORS 


(Learn to say it... 
you'll learn to love her!) 


4. SELL THE 
TITLE 


—a) Use the copy 
line with varying 
artwork picked up 
from the ads—b) 
pick up different 
Lindfors heads 
and change copy 
to read: “TO THE 
VICTOR’ Goes 
The Woman.” 


Available (all on one mat) from National 
Screen Service ORDER Mat No. 685-103-X. 


Go th 


+ 
Victor 
Gases “Chis 


: Wom ar { 
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TOP BANDS RECORD 
PICTURE’S SONG HIT! 


“You're Too Dangerous, Cherie’’— sung by French chanteuse Denis 
Darcel in the film — published by Harms, Inc. Here's the title sheet! 


Song — big hit in Paris — has been recorded by Guy Lombardo 
(Decca), Buddy Clark (Columbia), Freddy Martin (Victor), Hal Derwin 
(Capitol), Bob Houston (M-G-M), Johnny Desmond (Majestic) and Snooky 
Lanson (Mercury). 


What to do: First — music store windows and displays! Next — contact 
disc jockeys, band-leaders, juke-box operators for widest possible plugs — spot : mn VIC 

tune to precede or follow station-breaks (tie-in with your own radio time me GAN VIVECA LINDEORS 
here). Play recording over your P.A. system during house-breaks — hook up : 
to loudspeaker for lobby and out front. 
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FRESHY PLAYCLOTHES®*DELONG BOBBY PINS®MARLBORO SHIRTS 


THREE NATIONAL TIE-UPS 
DeLong Bobby Pins Marlboro Shirts 


STREET BALLY 


Pretty blonde in native Swedish costume 
distributes throwaway heralds imprinted: 


Forsumma inte att se VIVECA LINDFORS, 
den vackra svenska teater och filmstjar- 
nan, som gor sin amerikanska debut i 
Warner Bros.’ “TO THE VICTOR”. Hon ar 
fortjusande.* 


. Dorathy Malone 
ae Festutad is 
"TO TRE VICTOR 


SEN Warner Rtox: Mature 


* Which is Swedish for: 


Don’t miss Viveca Lindfors, beautiful Swed- 
ish star of stage and screen, who makes 
her American film debut in Warner Bros.’ 
“TO THE VICTOR”. She’s sensational!” 


* PLAYDATE °* 


& 


DIRECT MAIL For all mailing lists — imprint 


post-cards direct from mat. Card also carries ad- 
dress and message: 


From Sweden comes the New Star VIVECA LINDFORS 
to bring all America a New Kind of screen excite- 


Fuil page, 4-color ad — breaks in April issues of < : ment! Don’t miss her in Warner Bros.’ “TO THE 
Movie Life, Movie Stars Parade, Personal Romances Full-page, full-color ad — breaks in Saturday Evening Post ” Frid ae di 
and Intimate Romances — total circulation totalling and Esquire — plus these FREE aids: extra ad proofs, counter eo Peay ae sie, Strand 

three and a half million! cards, 1-sheets, window stills! 


ORDER Mat No. 685-201-X from National Screen 


9M AOR LB OUR OS Hamers oF RE SHY PLAY Ca O THES) © 


Freshy Playclothes 
What to do: 


Line up window and counter displays— 


using promotion aids and branch stills. 


Oo BeBi¥ «Pt NS 


Contact local newsdealers about going 
along with you on a herald insert for 


those magazines where ads appear. 


For names of local outlets, extra aids or 


other information, write to following: 


Pe ee ee 
| MARLBORO — S. A. Levyne, Advertising, 343 St. 
| Paul Place, Baltimore, Maryland. | 
| | 
| DeLONG — The Lincoln Roden Agency, Lewis Tower | 
Building, Philadelphia, Pa. : 
; FRESHY — Miss Eileen Cavy, The Goldman Co., 
| 1410 Broadway, New York, N. Y. | 
| | 


Full page, 4-color ad — breaks in May 


issue — Holiday. INTRODUCING 


VIVECA LINDFORS 
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RESHY PLAYCLOTHES®*DELONG BOBBY PINS® MARLBORO SHIRT 


NAT 


LOBBY 
“CHASE” 
BOARD 


Your artist copies the center panel 


which includes famous Paris 
landmarks in the chase. Ribbons 
lead off to stills (actually shot on 
the spot in Paris). Entire display 


mounted on black compo board. 


ORDER “No. 685 Chase Stills” 
from National Screen Service 
Exchanges. 


TV PUB AI6S 


TV.PUB Al62 
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PWwWO EREE RADIO RECORDS ! 


Spot-Announcements 


Smooth sailing for the radio-minded exhib 
with this single platter — contains 1-minute 
spots and 15-second station-breaks — com- 
plete campaign — all you do is add play- 
date credits in time allowed! 


Ask for “To the Victor Spot Announce- 
ments Record’? — available at your local 
Warner Exchange! 


2 Star Interviews! 


Airy (and air-wise) informal interviews 
with — 1) Dennis Morgan and — 2) new 
star Viveca Lindfors — both on one record! 
Each runs 5 minutes (including time for 
live announcement). 


Ask for: “To the Victor Hollywood Inter- 
view Record” — available direct from Cam- 


paign Plan Ed., 321 W. 44 St., N. Y. C. 


STORE WINDOW CAMPAIGN 


A dozen stills for window tie-ups! Available as set of 12 or individually by number. 
ORDER “Window Stills No. 685” from National Screen. 
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TV.PUB A174 


HA UR 


Dorothy Malone 


FASHION 
MAT 


ORDER Mat No. 685-102-X 
from National Screen 
Service Exchanges. 


DOROTHY MALONE, lovely 
young film player currently 
featured in Warner Bros.’ “To 
The Victor’, models a Vincent 
Coppola original of imported 
tweed in terra cotta, olive 
green and royal blue. 
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9 x 12 
COLORED 
HERALD 


Iv Was NEVER 
SO DANGEROUS 
TO BE IN LOV 


he Victor 


EME ION GOR 


OM ORES DEER nes. le ing 


eh Ss 
ete 


se . THE OY 
CARER 


INSERT 
CARD 


To the Ve Y 
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22 x 28's oo 


TWO 40x 60's 


LOVE Tuy g See i 
D “ANGER CANT RESIST x | 
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Sw EEE 
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PRE 

WHEW STAR 
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SMyers 

TO 
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POMERICA 
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NEW KIND |] 


SCREEN 
EXCITEMENT! 


COLORED I! x 14's 
Set of Eight 


Style B 


RINT E, 
e' IN 2 
Us. A> 


WARNER BROS. ..0.<u. 
...in MEW ROLE with NEW STAR 


VIVECA LINDFORS 


...n a MEW MIMD of screen excitement //# 


oo VICTOR FRANCEN - BRUCE BENNETT: DOROTHY MALONE: TOM D'ANDREA ..DELMER DAVES JERRY WALD 


oe Ul Wd. alli " Morcan 


none 
VIVECA | 
LINDFORS fH | ORDER ALL POSTERS 


AND ACCESSORIES FROM 
YOUR NATIONAL SCREEN 


SERVICE EXCHANGE 


VICTOR FRANCEN - BRUCE BENNETT 
DOROTHY MALONE - TOM D’ANDREA ae Be 


ELMER DAVES - JERRY WALD. WARNER BRos. 


It WAS NEVER 
SO DANGEROUS 
TO BE IN LOVE! 


THEATRE IMPRINT 


14’ x 22” roe 1 OWT REE yl : 
WINDOW 
CARD 


Note: Midget 
Window Cards 
are no 
longer 
available. 


A ee WINS | — 
te Wanner Baos. 


[3 SHEET 


ADVERTISING SECTION 


‘AS THE MAN WHO SOLD HI 


VICTOR FRANCEN + BRUCE BENNETT 
DOROTHY MALONE - TOM D‘ANDREA 


WRITTEN BY 
RICHARD BROOKS 


netes eyDELM ER DAVES PRODUCED BY | ERRY WALD 


Mat 304 — 3 cols x 13!/g inches (552 lines) 
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SEE PAGE 5A 
FOR ADVANCE 
LOBBY 40 x 60 
TO INTRODUCE 
LINDFORS! 
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WHO SELLS HIMSELF TO THE HIGHEST BIDDER! 


Hew Stas 


FROM SWEDEN COMES A BRILLIANT 
NEW PERSONALITY! 


VIVECA 


LINDFORS 


THE WOMAN WHO BUYS BACK HIS HONOR 
WITH SOILED MONEY! 


Yew Kind or SCREEN 


EXCITEMENT FROM 


wit Pig, 
VICTOR FRANCEN + BRUCE BENNETT » DOROTHY MALONE * BROS. 


TOM ANDREA were ov onan noone 
DELMER DAVES » JERRY WALD 


Mat 303 — 3 cols. x 1134 inches (489 lines) 


Every Moment 
AThrill...Every Thrill 
A Moment Of 


1. __ in WARNER BROS: | 


TOTHE 
VICTO 


ke FRANCEN 


BRUCE BENNETT 
DOROTHY MALONE 
TOM D'ANDREA 


DIRECTED BY 


DELMER DAVES 
ERRY WALD 
\ ae 


WRITTEN BY RICHARD BROOKS 


Mat 104 


1 col. x 91/, inches 
(133 lines) 


AD ART 


Retouched Ad Art 
available as 8 x 10 
stills. 


Order from National 
Screen Service 
Exchanges. 


Iv WAS NEVER 
SO DANGEROUS 
TO BE IN LOVE! 


is defiance 
of a world 


wis VICTOR FRANC 
DOROTHY MALONE + TOM D'ANDREA 


DIRECTED BY PRODUCED BY 


DELMER DAVES: JERRY WALD 


WRITTEN BY RICHARD BROOKS 


Mat 305 — 3 cols. x 151!/. inches (645 lines) 
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SEE PAGE 5A 
FOR ADVANCE 
LOBBY 40 x 60 
TO INTRODUCE 
LINDFORS! 
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ENNETT * DOROTHY MALONE « TOM D‘ANDREA 
DIRECTED BY DELMER DAVES ® WRITTEN BY RICHARD BROOKS ® PRODUCED BY JERRY. WA LD 


Mat 501 — 5 cols. x 534 inches (410 lines) 


WHO SELLS HIMSELF 
TO THE HIGHEST BIDDER! 


Vew Star 


FROM SWEDEN COMES A 
BRILLIANT NEW PERSONALITY! 


THE WOMAN WHO BUYS BACK 
HIS HONOR WITH SOILED MONEY! 


Ylew Kind OF SCREEN 


EXCITEMENT FROM 


WARNER 


Vv ic TOR FRANCEN - BRUCE BENNETT WP 2 FRANCEN + BRUCE BENNETT + DOROTHY MALONE BROS. 
DOROTHY MALONE + TOM D'ANDREA RICHARD BROOKS pe oy ee oSlaabeigpat oe a 
omectes VY DDELMER DAVES rro-ee> JERRY WALD DELMER DAVES + JERRY WALD }9——_———-seneusrmnsa)- 


Mat 207 — 2 cols. x 8%, inches (246 lines) Mat 206 — 2 cols. x 77/, inches (218 lines) 
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SPECIAL 40 x 60 
TO INTRODUCE LINDFORS 


the way he lived... @& 
She made none 


You see her son ES 
the new WARRER BROS. stor (7 | 
whe brings = Mew kind of - 90 | 

excltoment te the acroon! 


“TO THE VICTOR GOES THIS WOMAN!” 


one! 


WITH tele 
VICTOR FRANCEN - BRUCE BENNETT - DOROTHY MALONE + T 


®IRECTED BY D E LM E R DAV E S ® WRITTEN BY RICHARD BROOKS ® PRODUCED BY J E R R ¥ WA LD 


nr Sees Te eee Ae nee) AN INNOVATION! This is a full-color 


photo-style 40 x 60 lobby unit asked for by 
leading key theatres to launch Lindfors. 
They're using it well in advance. Get yours 
at National Screen. 


Veyd bbb ddd d ede 


DENNIS MORGAN 


and the NEW STAR from Sweden 


VIVECA LINDFORS 


Their love 
lefies 

a world 

that calls 
them 

outcasts! 


DENNIS = =nz=<VIVECA 


MORGAN: LINDFORS 


(a 


TO THEVICTOR | ‘ 
4ctor’” 


“TO THE VICTOR 
GOES THIS WOMAN! 


T M D'AN EA = DIRECTED BY PRODUCED BY 4 RES Le prone ie ee : 
TOM D'ANDREA |>.;s DELMER DAVES * JERRY WALD VICTOR FRANCEN * BRUCE BENNETT « DOROTHY MALONE + TOM D’ANDREA.» DELMER DAVES + JERRY WALD 
Mat 205 — 2 cols. x 634 inches (190 lines) Mat 203 — 2 cols. x 6!/g inches (174 lines) 
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Svery mo 
Ment a ies 


Two people for whom 
theres no other love 
in the world but their 
love for each other! 


DENNIS 


MORGAN 


inarole more thrilling than 
any he’s ever had 


VIVECA 


LINDFORS 


From Sweden comes a New Star 
-New screen excitement! 


Victor” 


“TO THE VICTOR GOES THIS WOMAN!" od 


& 


VICTOR FRANCEN = BRUCE BENNETT DIRECTED BY PR any CED BY 


DOROTHY MALONE + TOM D'ANDREA “"TTEN SY BICHARO BROOKS FFU ABER FAVES , JF NA D 


Mat 302 — 3 cols. x 103, inches (435 lines) 


Official Billing 


2 ee sone . | | | | 
MORGAN ; LINDFORS ... SEE PRECEDING 
“TO THE VICTOR Bptilne Sot 


with ADVANCE 
VICTOR BRUCE DOROTHY TOM 
FRANCEN * BENNETT * MALONE * D'ANDREA LOBBY 40 x 60 
* * * s 
Directed by Delmer Daves 25% 
7 LINDFORS! 


Written by Richard Brooks 3% 


* * * 


Produced by Jerry Wald f t t t ft 


A Warner Bros.— 
First National Picture 
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TO INTRODUCE 


WILE VLCTOR BRUCE 


FRANCEN - BENNETT 
DOROTHY TOM 
MALONE «+ D'ANDREA 


DIRECTED BY DELM ER DAVES 
propuceo BY JF PRY WALD 


WRITTEN BY RICHARD BROOKS 


Mat 102 
1 col. x 7 inches (98 lines) 


Mat 101 
Both Ads 
On One Mat 


WARNER BROS: HIT/ 
VICTOR FRANCEN « BRUCE BENNETT 


DOROTHY MALONE + TOM D'ANDREA 


DIRECTED BY = =————C_sC«éPRODUCED BY 
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